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Introduction:
Henrik Ibsen's "A Doll's House" play is designed to describe the social problems and challenges faced by vulnerable individuals who struggle on a daily basis against the demanding needs of the society. Ibsen focuses on the tendencies of women repression due to the unfavorable societal conditions created by Men (Linnea, 112). It is, therefore, an issue that critically offends the conservatives, progressive and liberal minded Scandinavians in the same society. 
Mabou Mines’ production of Dollhouse directed by Lee Breuer describes oppression of women in another reconstructed version. Reconstruction has taken it way in Mabou Mines’ production of Doll House. It can be defined as coming up with a new version of work with an aim of recreating what has been destroyed (Fuchs, 499).. It refers to a process of continuing building, restoring and remodeling something into a new better version that achieves its reorganization. Henrik Ibsen's "A Doll's House" play has been reconstructed in Mabou Mines’ Dollhouse production through various platforms such as the casting, acting, design, staging, and directing of the play (Jefferson, 2003). 
In his play, Ibsen uses a naive Woman, Nora Helmer, who has been described as dutiful, eager wife doing everything she can to please her Husband, Torvald, who only acknowledges her as an empty-headed vessel in the house that is meant to satisfy his needs. However, Lee Breuer the director of Mabou Mines’ play has cast individuals who are less than five feet in height as Males characters and women who are almost six feet of height as women characters (Linnea, 124). Breuer tries to create another version of oppression of women. Even though women have been given the taller figure in the society due to their importance and contribution, they are still considered inferior to Men, however, small a man might be in the post-modern world (Fuchs, 500).. These are evidenced in the scenes whereby Nora and Kristine her Friend have no option but to crawl on their knees to use the small door created by men. 
It theoretically explains how women have to be submissive to the world of men, however, big they are. These modes of casting that Breuer uses reveals how women are considered as simple tools meant to please men. For example, to talk to her Husband, who is shorter than her, she is forced to lower her head down, lift him or kneel down to face him (Linnea, 117). Furthermore, Breuer tries to demonstrate how women are prominent in the society through his staging techniques. The small men houses and their short physical appearance symbolizes their little world that women are forced to adapt in as the only option. 
Ibsen’s work show that men have raised themselves to a high standard that they lack flaws. Torvald believes that he never lie or keep any secret since he is a perfect being. As women are responsible for the lies and secrets in the world, Torvald is seen condemning Nora’s father for not securing a proper signature and blaming them for his failures not considering the sacrifices that Nora has made to please him (Jefferson, 2003). Mr. Breuer design demonstrates how men are embodied as being small-minded at handling issues and making life decisions. Men perspective of viewing life is stunted and without focus. Breuer regards women as significant figures with trapped energy due to their ability to make well-throughout decisions based on the well-being of their loved ones (Fuchs, 500). In Lee Breuer’s work, women are key to a prosperous life but still responsible for the many small needs that they have to undertake to satisfy men. 
The Play reconstruction of Ibsen’s Doll House in Breuer’s production indicates how Mr. Breuer has employed the use of passion against parody. His Dollhouse is depicted as an extravaganza which is more than just a play compared to Ibsen’s Doll House. Breuer has also used romantic grandeur of opera and dance (Fuchs, 498) There is an encounter of gestures of melodrama and lavish declamations referred to as trembling hands clasped and arms out lifting. The play is more exciting and modern as Breuer introduces a pianist who enhances the peak dramatic moments of the play with some electrifying music. All these has been included as part of the stage. 
As Ibsen’s work is considered to be more of realism, Breuer goes out of the way to introduce more staging techniques such as using puppet of Nora and Torvald in their last devastating confrontations of the play (Linnea, 181). Breuer’s style is fascinating as he keeps tossing his audience with theatrical ideas. The audience is thrilled with a lot of laughter.
Conclusion
Breuer’s play ends in drama. Compared to Ibsen’s Doll House, there is more spectacle comedy in the climax of Mabou Mines’ play of Dollhouse as directed by Breuer. Apart from the slammed door, the disappearance of Nora as the play ends leaves Torvald crying out her name, and the glimpse of their young daughter on the alarming atmosphere. These indicate how a Woman plays a significant role in a family. The play ends in dramatic suspense (Jefferson, 2003)..  
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