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During the Renaissance in Italy, female portraiture was not used as a direct illustration of the sitter but for memorial works (Peter 19). The portraits mostly focused on the pedigree and affluence linked to the female sitter as depicted by the elegance in the portrait of a lady in yellow. In addition, female portraits as depicted in same picture were used to illustrate superlative beauty in females (Paola 49). Also, female portraits of donors were common in many religious images.  
In some regions, the donors were illustrated in fine outfit as a representation of the donor’s wealth as seen in the portrait of a lady in yellow head and sleeve adornment. Nevertheless, some regions disapproved this trend and portrayed donors in black attire and a white veil. Moreover, as Peter (24) explains, the female sitters were pictured in profile as a depiction of chaste and modesty as potrayed in the portrait of a lady in yellow (56). The profile was exemplified by stretched neck, inconsiderable figure and compacted facial appearance. The peripheral gaze and lack of the genital region as evident in the picture of a lady in yellow (56) portrait were alleged to help the male viewers to admire the art without the apprehension of reproof or seduction.

in contrast, as portrayed in the portrait of Angelo Doni; the wealthy merchant, male portraits mostly represented the individual’s societal position (Paola 97). Moreover, some patrons focused on the field of expertise of the sitter in the portrait. Some of the male portraits also depicted stereotyped masculinity,  for instance, the head cap in the portrait of Angelo Doni (97). Additionally, the portraits of male leaders emphasized their political positions. Therefore unlike female portraiture which was used to depict honor, beauty, family lineage and wealth, male portraiture was used to portray their political profession and social standings (Paola 115).
The portrait of an individual was a significant representation of the societal and cultural views. For instance, the societal positive appraisal of wealth and prestigious lineage makes these two factors to be an area of focus for the portraits. Also, the cultural value of virtuous traits like chastity and humility contributed to the illustrations of both aspects in the portraits of individuals. Moreover, aspects such as attire, idealization, profile positioning in female portraits are used to depict the societal role of the woman. In the same line, the male portraits were concentrated on depicting the social eminence of the individual. 
It is evident that Renaissance patrons paid a lot of attention and detail to the art of portraiture. Therefore, they would most likely be opposed to the current trends of selfie’s which seem to ignore the creativity and details of portraiture art.
In conclusion, there was a significant distinction between male and female portraiture during a Renaissance. While the female portraiture was used to portray the social roles of the sitter, the male portraiture was mostly used to represent the social, professional and political standing of the sitter. 
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