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Leonardo Da Vinci’s art works
Da Vinci’s Last Supper
Leonardo da Vinci’s uniqueness in Renaissance art is exhibited in the way he promotes perspective in this artwork. The inclusion of perspective in the artwork shows Leonardo’s originality and coincides with his ingenuity to combine mathematics and art (Pepper 38). Leonardo does not shy away from implementing unique styles and approaches toward his work, and the Last Supper is one such case. Leonardo paints the work in a way that depicts a vanishing point, where the viewer can trace where all lines appear to converge to focus the attention on Christ (Green and McKie). 
Regarding texture, the art work’s composition is unique in providing the exceptional depth. The lack of smooth brush strokes shifts the paint from the ‘common’ paintings during that period and places Da Vinci’s work on a higher artistic pedestal. In this work, Da Vinci’s painting reveals the distinctiveness of each person in the painting. Since Da Vinci’s work depicted the ‘Last Supper,’ that involved Jesus and his disciples, it was highly imperative that people identified the disciples from the artwork. To achieve this, Da Vinci gives each disciple a unique appearance based on their actions and posture (Rea). Thus, Da Vinci highlights a person’s character and emphasizes a particular trait or personality to assist the audience in identifying the disciples (Rea). Da Vinci’s approach is unique because it eliminates the need for him to name all the disciples, but leaves that task to the audience. 
Additionally, there is the application of light and shadow in the painting. It can be observed that Jesus and the rest of the disciples have shadows. Da Vinci’s perspective takes the viewer to the window behind the disciples, and from there, the viewer can get the glimpse that light flows in the building. The shadows can be used to tell the time at which the event took place, and it also plays a significant role in creating the sense of reality.
Da Vinci’s Annunciation
In this work, Leonardo’s uniqueness in the use of the perspective is visible. The application of perspective plays critical roles in ‘generating reality’ (Siber). Behind the trees, one can see the hills in the horizons, which are useful in building a sense of reality in the painting (Siber). Da Vinci creates distance since the viewer can ‘see’ the distance from Mary’s location to the hills. The building behind Mary also contributes greatly to the generation of the perspective that leads to the ‘far away’ hills. 
In addition to perspective, Da Vinci’s use of color also plays a significant role in depicting the gloriousness of Mary (Leonardo da Vinci.net). Set in the dark background part of the building, Mary appears to have an illuminating face. Leonardo could have used that concept to depict the gloriousness of Mary, who seems to have received a visit from the angel.  
Furthermore, Leonardo also applies the concept of light and shadow to depict time and also generate a sense of reality (Siber). The angel’s shadow in front of him shows the direction of the light’s source. The viewer can also guess the time at which the angel visited based on the length of the shadow. Additionally, the application of light, as earlier indicated, allows the viewer to ‘view’ Mary as a saint due to the ‘glow’ that appears to come from her head. 
The Baptism of Christ
Leonardo da Vinci’s unique style of using perspective in the Renaissance art also emerges in this painting, which is useful in informing the distance between the foreground and the background (New York Times). Based on the height of the people in the foreground (John the Baptist and Jesus), one can thus tell the distance in the background. 
Additionally, Leonard da Vinci’s application of light is visible in this painting (New York Times). The light and color used above Jesus’ head which appears to come from the dove can be used to depict ‘glory.’ Furthermore, the use of color shows the differences in mediums such as the water in which Jesus and John stand. By application of color and light, it is possible for one to see that the two beings on Jesus’ right side are on dry ground, while John and Jesus are on the wet surface. 
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