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The Development of Hip Hop Culture: Choosing to Write Graffiti on Trains Instead of Walls
1. What was the innovator trying to accomplish? What problems or limitations were they trying to address?
The innovator of Graffiti was the legendary Cornbread who wrote graffiti along the bus route he was sure the girl she had interest in would use. Initially the teenagers would write their names and nicknames and street numbers on the walls in New York. However, with time, they started writing on trains. The advancement to writing on trains is closely related to the intention of graffiti in the first place. The first person to write graffiti did so in expressing himself. Later on, when graffiti writing became the norm among the teenagers, the aspect of expressing oneself was still there, but its significance was superseded by competition and the need to be famous (Snyder, 2009). Maybe the teenagers felt ignored, and unrepresented in the society. As such, the innovation from writing graffiti on walls to writing on the trains would be better in the achievement of the fame quest. While the wall would be seen by a few passersby in the locality, the train would move from one destination to another. The graffiti on the train would attract the attention of many people along and in the destinations where the train was headed. As such, the teenagers might have used the train in order to express and advertize themselves, and advertise their writing skills to as many people as possible and in different locations.
2. What tools were available for them to use in addressing that challenge, and how were those tools made available by larger social forces?
Different tools facilitated the hip-hop development of writing on trains instead of walls. First of all, just before he drew the first graffiti on a train, Superkool, who was the inventor of writing graffiti on trains, had discovered a simpler way of drawing on large areas by “attaching caps from cans of spray starch to cans of spray paint” (Snyder, 2009, p.24). It is after this discovery that he made the first graffiti writing on a train, which was more sophisticated. As such, it can be argued that the new invention of being able to enlarge the area within which the spray could paint was one of the tools that facilitated the development from writing graffiti on walls to writing on trains. 
Given that trains are not stationary like buildings, it would have been hard to make larger writings on trains without this tool. Secondly, by the time the teenagers started writing in trains they had perfected their writing skills, and formed a community of writers. As such, their experience, and acquired expertise in writing graffiti might have made them wish to express their skills and art to other far and wide. While the expertise can be regarded as a tool, the train can also be considered as a tool that could help them communicate their message and advertise their skills widely.
3. What actual choices did the innovators make? What options did they choose to pursue and what options did they reject?
After the development of writing graffiti on trains, the innovators made several choices. For instance, they extended their writings not only to trains but also to cars. Unlike the initial scribbled signatures that they used to write on walls, the innovators invented complex styles of writing graffiti on trains. For instance, the “wildstyle” entailed writings on a whole train or car in unreadable writing. Also, as opposed to the initial individual writings on walls, the teenagers formed groups in which they collaborated in making intricate writings collectively and inventing their own graffiti writing styles (Snyder, 2009). In such case, the writings were given names in accordance to the surface and areas of the train that they covered.
What were the results of their choice(s)? Where they successful in addressing the problems? Did they achieve something different from what they intended? What did they learn from the process?
Indeed, the results of their choices were successful in the original quest of the graffiti writing. For instance, by moving from the scribbled signatures to intricate writings on a whole train and cars, the teenagers caught the attention of the public and the administration. The public were appreciative of their skills and sense of art, while their innovation did not auger well with the administration. Nonetheless, their recognition by both the public and the administration means that they the message they were passing was reaching home. For instance, the recognition by the administration could have led it to devise other ways that it deemed appropriate through which the youths could be able to express themselves, and air their grievances. Moreover, graffiti came to be recognized as the “visual art of hip-hop” (Schloss, 2009).
In the same manner, their choices to pass their message far and wide using the graffiti writings on trains caught the attention of the international world. As a result, the writers were being invited by gallery owners nationally and internationally to write on canvases (Snyder, 2009). In the same manner, through collaboration, the teenagers were able to make full train graffiti writings which due to their sophistication and style drew the attention of international tourists. As a result, some writers were being invited to Europe where they were able to introduce graffiti by talking about it, and living it through. Other tourists took pictures of the train graffiti and used them to introduce the art in their home countries. The media also recognized graffiti writing and became a significant tool of disseminating the art further to local and international population. Train graffiti also attracted the scholars who became interested, and began inquiries into the subject. As such, what began as simple way of becoming famous became a national and global phenomenon (Snyder, 2009). Therefore, it can be argued that the achievements that resulted from the writing of graffiti on train point out to the fact that the teenagers were successful in their intention of expressing themselves, and seeking fame and recognition. Actually, the fact that through train graffiti the teenagers were able to express themselves and gain recognition internationally is possibly beyond their initial expectations. 
One lesson that the innovators of graffiti learnt could be that the journey to success is not an easy one. For instance, although they had to write at night while being hunted by the local administration, their efforts paid off not only in making them famous, but also financially. What started jokingly as an insignificant form of expressing oneself, finally turned out to be a form of group identity. The simple art they started as scribbled signatures, through innovation turned out to be a nationally and internationally recognized art and culture, and made the innovators famous. What is more, it even earned them jobs; at home and abroad.
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